CRITICISM   AS   PURE   SPECULATION

to Winter. The symbolic refrains look like summary
or master items, but they seem to be a little more than
summary and in fact to mean a little more than
they say. The argument is trifling on the whole, and
the texture from the point of view of felt human im-
portance lacks decided energy; both which observa-
tions are to be made, and most precisely, of how many
famous lyrics, especially those before that earnest and
self-conscious nineteenth century! The value of the
poem is greater than the value of its parts: that is what
the critic is up against.

Unquestipnably it is possible to assemble very fine
structures out of ordinary materials. The good critic
will study the poet's technique, in confidence that here
the structural principles will be discovered at home.
In this study he will find as much range for his activi-
ties as he desires.

Especially must he study the metrics, and their im-
plications for structural composition. In this poem
I think the critic ought to make good capital of the
contrast between the amateurishness of the pleasant
discourse as meaning and the hard determinate form
of it phonetically. The meter on the whole is out of
relation to the meaning of the poem, or to anything
else specifically; it is a musical material of low grade,
but plastic and only slightly resistant material, and its
presence in every poem is that of an abstractionist ele-
ment that belongs to the art.
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